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CHAPTER THIRTEEN
MANDAPAAKHYAANAM (2)

QUEEN LEELAA WORSHIPS GODDESS JNAPTI

र�म्�वा�च 
Rama spoke

सद्बो�धवा�द्धय� ब्रह्मन् � सम्�स�न् वादा�शु� म्� म्ण्डप�ख्य�न्म्खि$लं& य�न् बो�ध� त्तिवावाध(तृ�। (15.18)     
Brahman! Tell me in brief, for the proper understanding of the truths, the entire tale of ‘Mandapa’ 
so that my understanding improves.  

वासिसष्ठो�वा�च
Vasishta spoke

KING PADMA
[(15.19) to (15.24) is a single sentence]

अभू.दाखि/म्न्म्ही2प�ठे� क� लंपद्मो� त्तिवाक�शुवा�न् � पद्मो� न्�म् न्�प5 श्री�म्�न्बोही�प�त्रो� त्तिवावा�कवा�न् �, (15.19)
In this Earth-pedestal (the stage of Vaasanaa-fulfilment), there once lived a king named ‘Padma’, 
who was a lotus blooming in his dynasty, blooming forth in name, fame, courage etc. 
He was endowed with all riches and prosperities. He had many sons. He was endowed with discrimination.

म्य�(दा�प�लंन्�&भू�सिध5, 
He was the ocean in maintaining honour. (The ocean never transgresses its limits; the king never crossed 
the rules prescribed for him as per his status and position in life.)

द्वि:षत्ति�सिम्रभू�/कर5 क�न्तृ�क� म्�द्विदान्�चन्द्रो�, 
He was the ‘Sun’ for the darkness called enemies (and had conquered all). 
He was the ‘Moon’ for the ‘night lotus’ namely, his wife (making her always happy).

दा�षतृ�णही�तृ�शुन्5, (20)
He was the ‘fiery fire’ for the ‘grass of faults’ (never allowed any breach of discipline in his subordinates).

म्�रुत्तिवा(बो�धवा�न्दा�न्�& यशुश्चन्द्रो� भूवा�ण(वा�,  
He was the ‘Meru Mount’ in the ‘groups of scholars’ (supporting all).
He was the ‘Moon of fame’ in the ‘worldly-existence’ (cooling the hearts of the people).

सर5 सद्गु�णही&स�न्�& कम्लं�म्लंभू�/कर5, (21)
He was the ‘lake’ for the ‘beautiful swans namely virtues ‘(and shone among all).
He was the ‘taintless Sun’ for the ‘lotus of prosperities’.

स&ग्रा�म्वा�रुत्पवान्� म्न्�म्�तृङ्गक� सर2,
He was the ‘fiery storm’ for the ‘enemies in the battlefield’.
He was the ‘lion’ for the ‘elephants namely the minds of enemies’ (because of terrorizing them).

सम्/तृत्तिवाद्या�दासियतृ5 सवा�(श्चय(ग�ण�कर5, (22)
He was the master of all learning. He was the store-house of all the extraordinary virtues.

स�र�रिरस�गरक्षो�भूत्तिवालंसन्म्न्दार�चलं5, 
He was the ‘Mandara Mountain churning the ocean of the Deva-enemies’ (helped the Devas in their battles). 

त्तिवालं�सप�ष्पGघम्ध�5 सGभू�ग्यक� स�म्�य�ध5, (23)
He was the ‘spring season’ for the ‘flower-clusters namely enjoyments’. (He enjoyed the royal pleasures.)
He was the ‘Manmatha with his flower-bow’ for all the prosperities. (He owned all that he desired for.)

लं�लं�लंतृ�लं�/यम्रुत्स�हीस�त्स�हीक� शुवा5, 
He was the ‘gentle wind’ caressing the ‘’creepers of various types of valorous sports’. (He had no difficulty 
in winning any valorous sport.) He with his handsome hair, was courageous in performing any valorous act.

सGजन्यकK रवाशुशु� दा�लंLलं�वाखिMलंक�न्लं5।  (15.24)   
He was the Moon blooming up the courteous nature. (He was never arrogant or rude towards anyone.)
He was the fire for the thorny creepers of evil acts.
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QUEEN LEELAA 
[(15.25 ) to (15.31) is a single sentence]

तृ/य�खि/तृ स�भूग� भू�य�( लं�लं� न्�म् त्तिवालं�सिसन्� सवा(सGभू�ग्यवासिलंतृ� कम्लं�वा�द्विदातृ�वान्G, (15.25)
He had a beautiful wife named Leelaa, who was endowed with illustrious qualities; surrounded 
by all the auspicious things; like Goddess Lakshmi rising on the Earth.

सवा�(न्�वा�त्ति�लंसिलंतृ� लं�लं� म्ध�रभू�त्तिषण� स�न्न्दाम्न्दाचसिलंतृ� द्वि:तृ�य�न्दा.दायखि/म्तृ�, (26)
Any action she did was full of charm; her words were sweet to hear; her gait was pleasant; 
her smile was like the second moon that had risen.

अलंक�सिलंम्न्�ही�रिरवादान्�&भू�जशु�सिलंन्� सिसतृ�ङ्ग� कखिण(क�गGर2 जङ्गम्�वा सर�खिजन्�, (27)
Her lotus-face was lovely with the hair-locks covering it like the bees; her limbs were blameless.
She was fair-hued like the Karnikaa flower; and was like a lotus-pond on the move (pleasing to the eyes).

लंतृ�त्तिवालं�सक� न्दाGघभू�सिसन्� रसशु�सिलंन्� प्रवा�लंही/तृ� प�ष्प�भू� म्ध�श्री�रिरवा दा�द्विहीन्�, (28)
She shone like a heap of jasmines filling the creeper; was of pleasing nature; her hands shone like 
the coral; she was like a flower personified; her body was like the grandeur of the spring-season.

अवादा�तृतृन्�5 प�ण्य� /पशु(न्�ह्ला�दाक�रिरण� गङ्ग�वा ग�& गतृ� दा�हीवातृ� ही&सत्तिवालं�सिसन्�, (29)
Her body was was faultless and perfect in all ways. Her touch was pleasing. 
She was like the divine Ganges embodied on the Earth; and moved gracefully like a swan.

तृ/य भू.तृलंप�ष्प�ष�5 सकलं�ह्ला�दादा�सियन्5 परिरचय�O सिचर& कतृ�(म्न्य� रसितृरिरवा�द्विदातृ�।  (15.30) 
She was like another ‘Rati Devi’ born to serve forever the ‘Manmatha’ on the ‘Bhutala’(pedestal of 
Earth) (her husband) who gave joy to one and all. (Manmatha also gives joy to all the lovers.)

उद्वि:ग्न्� प्र�द्वि:ग्न्� म्�द्विदातृ� म्�द्विदातृ� सम्�क� लं�क� सिलंतृ� प्रसितृत्तिबोम्बोसम्� क्रा�न्तृ� स&क्रा� द्ध� क� वालं& भू�तृ�। (15.31) 
When he was excited she also got excited; when he was happy, she was also happy; 
she acted like his reflected image; but when he was angry, she was just frightened (and never fought back).
THE TWO LOVERS LOST IN THE BLISS OF LOVE
[(16.01 to 16.17) is a single sentence]

भू.तृलं�प्सरस� स�ध(म्न्न्यदासियतृ�पसितृ5 अक� त्तित्रोम्प्र�म्रस& स र�म्� क�न्तृय� तृय�,  (16.01)
Without ever separating a moment from ‘his wife, the divine damsel born on Earth’, 
Padma experienced the ‘extreme essence of the taintless bliss of love’, with his beloved;

उद्या�न्वान्ग�Mम्�ष� तृम्�लंगहीन्�ष� च प�ष्पम्ण्डपरम्य�ष� लंतृ�वालंयसद्मोस�, (02)
inside the bowers of the trees in the garden; inside the dark shadows of the Tamaala trees; 
inside the pleasant flower-porches; inside the garden houses covered by creepers;

प�ष्प�न्तृ5प�रशुय्य�स� प�ष्पस&भू�रवा�सिTष� वासन्तृ�द्या�न्दा�लं�स� क्राUड�प�ष्करिरण�ष� च, (03)
in the flower beds of the harem; in the paths weighed down by flowers; 
in the swings of the gardens blooming in spring; in sportive ponds;

चन्दान्द्रो�म्शुKलं�ष� स&तृ�न्कतृलं�ष� च कदाम्बोन्�पग�ही�ष� प�रिरभूद्रो�दार�ष� च, (04)
in the hills covered by the sandal trees; under the Kalpa trees (gifted by Indra); 
inside the houses made on Kadamba and Neepa trees; inside the belly of the grove of huge pine trees;

त्तिवाकसत्क� न्दाम्न्दा�रम्करन्दास�गखिन्धष� वासन्तृवान्ज�लं�ष� क. जत्क�द्विकलंपखिक्षोष�, (05)
inside the many special lawns of the flower gardens blooming in the spring, where the air was filled 
with the fragrance of the honey oozing out of the blooming Jasmine and Mandaara flowers, and 
where the cuckoo birds sang melodiously;

न्�न्�रण्यतृ�ण�न्�& च /Tलं�ष� म्�दा�दा2सिVष� सिन्र्झ(र�ष� तृर��रस�कर�स�रवात्तिष(ष�,  (06)
in the wild grass-lands of many forests which were lighted sparsely, in the water-falls that sprayed 
water with gurgling noise;

शुKलं�न्�& म्खिणम्�खिणक्यसिशुलं�न्�& फलंक� ष� च दा�वात्तिष(म्�सिन्ग�ही�ष� दा.रप�ण्य�श्रीम्�ष� च, (07)
on the slabs of hills made of precious stones; in the abodes of Devarshis and Munis, 
and the ‘sacred Aashrams’ that were far;
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क� म्:तृ�ष� फ� Mलं�स� /म्�र�स� न्सिलंन्�ष� च वान्/Tलं�ष� क� ष्ण�स� फ� Mलं�स� फसिलंन्�ष� च, (08)
in those places where the night-lotuses bloomed and the day-lotuses smiled; 
in the forest-regions which were dark and attractive with their flowers and fruits;

स�रतृK5 स�रतृ�रुण्यK5 स�न्दार5 स�न्दार�द्विहीतृK5 ईद्विहीतृK5 प�शुलं�न्य�न्यघन्प्र�म्रस�सिधकK 5, (09)
with amorous unions belonging to the youth-state equalling the ‘Suras’; 
beautiful with various desires for the beautiful things; 
with ‘excessive tender essence of love’ overflowing for each other;

प्रही�सिलंक�सिभूर�ख्य�न्K/तृT� च�क्षोरम्�त्ति[सिभू5 अ[�पदाKबो(ही�द्या.तृK/तृT� ग.ढचतृ�T(कK 5, (10)
engaged in various intelligent games like the solving of the riddles; listening to Puraanas (Aakhyaana); 
playing the arts of communicating syllables or ideas by fingers (AksharaMushtikaa);
making verses with eight words; playing many such entertaining games; 
finding the hidden fourth syllable of the verses;

न्�द्वि]क�ख्य�सियक�सिभूश्च श्लो�कK त्तिवा(न्दा�म्सितृक्राम्K5 दा�शुक�लंत्तिवाभू�गKश्च न्गरग्रा�म्च�त्ति[तृK5, (11)
watching the dance-dramas; listening to the literary pieces; 
‘trying to find the meanings of riddle-verses which were accessible only to scholars’ (vindu); 
engaged in all the festivities of villages and cities in various places and times;

स्रग्दा�म्म्�लं�वासिलंतृKन्�(न्�भूरणय�जन्K5 लं�लं�त्तिवालं�लंचलंन्Kत्तिवा(सिचत्रोरसभू�जन्K5, (12)
wearing beautiful flower garlands, decorating (each other) with various ornaments, 
romantically playing with naughty looks, enjoying delicacies of various sorts;

आद्रो(क� ङ्क� म्कप.(रतृ�म्बो.लं�दालंचवा(णK5 फ� Mलंप�ष्पलंतृ�ग�ञ्ज�दा�हीग�पन्$व्रणK5, (13)
munching betel leaves wet with fragrant pastes and camphor, carrying the nail-marks on the body 
that are concealed by the bloomed flowers or creepers or rose berries;

सम्�लंम्भून्लं�लं�सिभूम्�(लं�प्रहीरणक्राम्K5 ग�ही� क� स�म्दा�लं�सिभूरन्य�न्य& दा�लंन्क्राम्K5, (14)
enjoying the sudden clinging to each other when chasing each other in playful moods; 
throwing flower-garlands at each other; swinging each other when seated on the flower swings at home;

न्Gय�न्य�ग्म्ही/त्यश्वदा�न्तृ�ष्ट्रा�द्विदागम्�गम्K5 जलंक� सिलंत्तिवालं�स�न् पर/परसम्�क्षोणK5, (15)
moving about in the boats, riding on the pair of elephants, horses, and trained camels; 
throwing water at each other when playing in the rivers or lakes;

न्�त्यग�तृकलं�लं�/यतृ�लंतृ�ण्डवाम्ण्डन्K5 स&ग�तृकK 5 स&कTन्KवाLण�म्�रजवा�दान्K5, (16)
enjoying musical shows that are accompanied by dance-forms of music, with rhythmic clapping and 
reckless dancing; poems recited to the accompaniment of Veenaa and Muraja drums;

उद्या�न्�ष� सरिर��रवा�क्षो�ष� वारवा�सिTष� अन्तृ5प�र�ष� सहीम्यeष� फ� Mलंदा�लं�वादा�लंन्K5। (16.17) 
swinging in the flower-swings in the gardens, on the trees on the river bank, in the royal paths, 
in the harem-mansions with tall roofs. 
{   – अन्त� पु!रं# अन्त�/  अन्योतरं# -  पु!रं#/   ग�ह# or  पु!रंस्योन्त� स्थि&त#  Inner apartment of a palace (set apart for women); female or women’s 
apartments; harem - so called from their being situated in the heart of the town for purposes of safety.}
LEELAA IS WORRIED ABOUT DEATH

स� तृT� स�$स&वा�द्दा� तृ/य प्रणसियन्� त्तिप्रय� सKकदा� सिचन्तृय�म्�स शु�भूस&कMपशु�सिलंन्�, (18)
Leelaa, the beloved wife of Padma, whose happiness was ever on the increase in this manner, 
who always was given to auspicious thoughts (regarding the welfare of her husband), once thought like this.

‘प्र�ण�भ्य�ऽत्तिप त्तिप्रय� भूतृ�( म्म्Kष जगतृ�पसितृ5 यGवान्�Mलंसवा�न्श्री�म्�न्कT& /य�दाजर�म्र5, (19)

भूत्रो�(न्�न् सही���ङ्ग/तृन्� क� स�म्सद्मोस� कT& /वाKर& सिचर& क�न्तृ� रम्� य�गशुतृ�न्यहीम् �, (20)

तृT� यतृ� यत्नम्तृ/तृप�जपयम्�द्विहीतृK5 रजन्�शुम्�$� र�ज� यT� /य�दाजर�म्र5,(21)

ज्ञा�न्वा�द्ध�&/तृप�वा�द्ध�खिन्वाद्या�वा�द्ध�न्ही& द्वि:ज�न्प�च्छा�सिम् तृ�वान्म्रण& कT& न् /य�न्न्�ण�सिम्सितृ’। (16.22)  
‘This husband of mine who is the Lord of this world, is dearer to me than my own lives. How will my 
husband, bubbling with youth, and endowed with all good characters, become ageless and immortal? 
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How will I, his beloved wife, with my heaving breasts (being filled with love), enjoy the company 
of my husband for as long as hundreds of Yugas as much as I desire, in the flower-filled gardens?
Therefore, I will try and do something by which the king whose face shines like the moon will become 
free of old age and death, through the performance of penance, recitation of sacred chants, and the 
practice of austerities. 
I will question those Brahmins who are well-versed in ‘Knowledge, penance and learning’ as to, 
how death shall not occur to mortals’.
DESIRE FOR IMMORTALITY

इत्य�न्�य�T स&प.ज्य द्वि:ज�न्पप्रच्छा स� न्तृ� अम्रत्वा& कT& त्तिवाप्र� भूवा�द्विदासितृ प�न्5प�न्5। (16.23)     
Then, having invited the Brahmins well versed in the Scriptures, she worshipped them in due manner, 
and humbly questioned them again and again,“Hey Brahmins, how will immortality be gained?”
त्तिवाप्र�5 ऊच�5-तृप�जपयम्Kदाeत्तिवा सम्/तृ�5 सिसद्धसिसद्धय5 सम्प्र�प्यन्तृ�ऽम्रत्वा& तृ� न् कTञ्चन् लंभ्यतृ�। (16.24) 
The Brahmins spoke: “Devi, All types of powers belonging to Siddhas can be achieved through the 
recitation of hymns and austerities; but immortality can never be attained in whatever way.”
इत्य�कण्य( द्वि:जम्�$�खिच्चन्तृय�म्�स स� प�न्5 इदा& /वाप्रज्ञा�यKवा�शु� भू�तृ� त्तिप्रयत्तिवाय�गतृ5। (16.25)    
Having heard thus from the mouth of the Brahmins, she felt apprehensive about getting separated 
from her husband (through death), and again immediately pondered with her own intellect.
LEELAA DECIDES TO PROPITIATE ‘GODDESS JNAPTI’ (DEITY OF KNOWLEDGE)

म्रण& भूतृ�(रग्रा� म्� यद्विदा दाKवा�द्भत्तिवाष्यसितृ तृत्सवा(दा�5$सिन्म्�(क्ता� स&/T�/य� स�$म्�त्म्सिन्, (26)

अT वाष(सहीस्र�ण भूतृ�(दाG च�न्म्रिरष्यसितृ तृत्करिरष्य� तृT� य�न् ज�वा� ग�ही�न्न् य�/यसितृ, (27)

तृद्भ्रम्द्भतृ�(ज�वा�ऽखि/म्खिन्न्ज� शु�द्ध�न्तृम्ण्डप� भूत्रो�( त्तिवालं�द्विकतृ� सिन्त्य& सिन्वात्/य�सिम् यT�स�$म् �, (28)

अद्याKवा�रभ्यKतृदाTO दा�वा�& ज्ञासिV& सर/वातृ�& जप�पवा�ससिन्यम्Kर�तृ�ष& प.जय�म्यहीम् �। (16.29) 
‘If by good fortune, my death occurs before my husband’s, then being free of all the pains, I will remain 
happily in my own Self. Otherwise, if my husband dies after thousands of years before itself, then I will 
do something by which his ‘Jeeva’ does not go out of this house. 
Then, the Jeeva of my husband will wander in this pure (sacred) inner-hall (Mandapa) that belongs to us; 
and I will live happily, getting seen by my husband always. 
To fulfil this wish, starting from today itself I will worship ‘Goddess Sarasvati the form of Knowledge’, 
through recitation, fasting, and austerities’ till she gets pleased.’

इसितृ सिन्खिश्चत्य स� न्�Tम्न्�क्त्वाKवा वार�ङ्गन्� यT�शु�स्त्रं& चच�र�ग्रा& तृप� सिन्यम्म्�खि/Tतृ�। (16.30) 
Having decided thus, and without informing her husband anything in the least, that ‘noble lady’ 
performed severe penance, adhering to the strict rules prescribed by the Scriptures (Shaastras).
LEELAA’S PENANCE

त्तित्रोर�त्रो/य त्तित्रोर�त्रो/य पय(न्तृ� क� तृप�रण� दा�वाद्वि:जग�रुप्र�ज्ञात्तिवा:त्प.ज�पर�यण�,  (31)

/न्�न्दा�न्तृप�ध्य�न्सिन्त्य�द्या�क्ताशुर2रिरक� सवा�(खि/तृक्यसदा�च�रक�रिरण� क्लं�शुही�रिरण�,  (32)

यT�क�लं& यT�द्या�ग& यT�शु�स्त्रं& यT�क्राम्& तृ�षय�म्�स भूतृ�(रम्परिरज्ञा�तृस&खि/Tसितृ5। (16.33)  
Breaking the fast at the end of every three-nights and three-nights only; 
engaged in the worship of Devas (deities), Brahmins, Gurus, wise men, and learned men; 
her physical body always going through the austerities of bathing, charity, penance, meditation; 
(Leelaa) who always engaged in all acts of piety, who was the remover of afflictions of others, 
propitiated the Goddess as per the prescribed time-span, as per the prescribed action, 
as per the prescribed dictum, as per the prescribed manner, with her husband unaware of all this. 

त्तित्रोर�त्रोशुतृम्�वा& स� बो�लं� सिन्यम्शु�सिलंन्� अन्�रतृ& तृप�सिन्ष्ठो�म्सितृष्ठोत्क[च�[य�।  (16.34) 
That lady of tender age, remained steadfast, and with great difficulty performed the prescribed penance 
continuously, for a period of hundred ‘three-fold nights’.
GODDESS JNAPTI APPEARS

त्तित्रोर�त्रो�ण�& शुतृ� च�T प.खिजतृ� प्रसितृम्�सिन्तृ� तृ�[� भूगवातृ� गGर2 वा�ग�शु� सम्�वा�च तृ�म् �।  (16.35)



7

Worshipped and adored for hundred threefold nights, 
the fair hued ‘Goddess of speech’, the ‘Divine Mother’, being pleased, spoke to her. 

श्री� सर/वात्य�वा�च
Sarasvati spoke

सिन्रन्तृर�ण तृपस� भूतृ�(भू(क्त्यसितृशु�सिलंन्� परिरतृ�[�खि/म् तृ� वात्स� ग�ही�ण वारम्�खिप्सतृम् �। (16.36) 
I am highly pleased by the continuous penance performed by ‘you who have excellent love for your 
husband’. Daughter, accept any boon you like.

र�ज्ञा� उवा�च 
The queen spoke

जय जन्म्जर�ज्वा�लं�दा�हीदा�षशुसिशुप्रभू� जय ही�ध�(न्धक�रGघसिन्वा�रणरत्तिवाप्रभू�। (37) 

अम्बो म्�तृज(गन्म्�तृस्त्रं�य/वा क� पण�सिम्म्�& इदा& वार:य& दा�द्विही यदाही& प्र�T(य� शु�भू�। (38) 

एक&  तृ�वाद्वि:दा�ही/य भूतृ�(जLवा� म्म्�&त्तिबोक�  अ/म्�दा�वा द्विही म्� य�स�खिन्न्ज�न्तृ5प�रम्ण्डप�तृ �। (39) 

द्वि:तृ�य& त्वा�& म्ही�दा�त्तिवा प्र�T(य�ऽही& यदा� यदा� दाशु(न्�य वार�T�(य तृदा� म्� दा�द्विही दाशु(न्म् �। (16.40) 
“Salutations to Thee! Thou art the ‘cool moonlight’ for the scorching flames of faults rising due to birth 
and old age! Salutations to Thee! Thou art the ‘lustrous sunshine’ destroying the dense darkness of the 
heart! Ambaa! Maataa! Jaganmaataa! Protect this wretched person! 
Give me these two boons which I am asking for, now, hey Auspicious one!
Hey Ambike! One is that when my husband dies, his Jeeva should not go away from this inner hall of
my harem (AntahPuraMandapa) at all. The second one, hey MahaaDevi, is that whenever I pray for your 
vision to ask for any boon, then bless me with your vision.”

वासिसष्ठो�वा�च
Vasishta spoke

इत्य�कण्य( जगन्म्�तृ� तृवा�/त्वा�वासिम्सितृ /वाय& उक्त्वा�न्तृध�(न्म्गम्त्प्र�त्T�य�सिम्(रिरवा�ण(वा�। (16.41)   
Hearing this, the ‘Mother of the Jagat’, saying, “Let it be so for you”, rose up and vanished from sight 
like a wave in the ocean. 

अT स� र�जम्द्विहीष� परिरतृ�[�[दा�वातृ� प.णeवा�म्�तृवाषeण बोभू.वा�न्न्दाध�रिरण�। (16.42) 
Then that beloved wife of the emperor, being graced by her dear deity, became extremely happy as if 
drenched fully by the shower of nectar.
KING PADMA DIES IN COURSE OF TIME

पक्षोम्�सतृ�(क]क�  द्विदान्�र� वाष(दाण्डक�  क्षोणन्�भूG /पन्दाम्य� क�लंचक्रा�  वाहीत्यT, (43)

अन्तृसिध(म्�जग�म्�/य�: पत्य�/तृच्च�तृन्& तृन्G स&दृश्यम्�न्म्�वा�शु� शु�ष्कपत्रोरस� यT�। (16.44)
Even as the ever-moving ‘wheel of Time’ rolled on with its ‘circular ring of fortnight, month and seasons, 
and the stick of years, and the nave of minutes, and the spokes of days’, the ‘life’ of her husband 
disappeared from the body like the ‘moisture in the dry leaf vanishes when still in sight’.
LEELAA’S GRIEF

रण$खिण्डतृदा�ही�ऽखि/म्न्म्�तृ�ऽन्तृ5प�रम्ण्डप� सिन्ज(लं� न्सिलंन्�वा�सG पर�& म्लं�सिन्प�प�ययG।  (16.45)
When her husband’s body that carried the wounds of many battlefields, 
lay dead in the‘AntahPuraMandapa’, 
Leelaa reached the state of extreme affliction, like a lotus removed from the water.

त्तिवाष�ष्णश्वसन्ध्वा/तृसकलं�धरपMलंवा� प्र�प स� म्रण�वा/T�& सशुMय�वा म्�ग� यT�।  (16.46)
Her tender lips dried-up by her poison-like hot breath. 
Like the deer hit by a spear, she reached the state of death.

प्र�प स� तृम्स�न्धत्वा& तृखि/म्न्म्रणम्�गतृ� दा2पज्वा�लं�लंवा� क्षो�ण� सद्मोश्री�रिरवा भू.त्तिषतृ�।  (16.47)
When he died, she became blinded like the well-lighted house getting enveloped by darkness, when all 
the light-flames burning in it get extinguished all of a sudden.  

क�श्य(म्�प क्षोण�न्�सG बो�लं� त्तिवारसतृ�& गतृ� यT� स्र�तृखि/वान्� स्र�तृ5क्षोय� क्षो�रत्तिवाध.सर�। (16.48)
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The tender lady became emaciated that very moment losing all her essence, 
like a river turning into a dusty landscape when all the waters dry up.

खिक्षोप्रम्�क्राखिन्दान्� खिक्षोप्र& म्Gन्म्.क� त्तिवाय�सिगन्� बोभू.वा चक्रावा�कUवा म्�सिन्न्� म्रण�न्म्�$�। (16.49)  
Screaming at one moment, silent and speechless the next moment; suffering the pangs of separation
like the female Chakravaaka bird, the ‘lady honoured for her virtues’, was almost at the edge of death.
JNAPTI ARRIVES TO CONSOLE LEELAA

अT तृ�म्सितृम्�त्रोत्तिवाह्वलं�& सक� प�क�शुभूवा� सर/वातृ� शुफर2& हृदाशु�षत्तिवाह्वलं�& प्रTम्� वा�त्ति[रिरवा�न्वाकम्पतृ। (16.50)
Then Sarasvati, the form of compassion, soothingly addressed that highly distressed lady, 
like the first shower falling on the fish suffering in a dried-up lake.

सर/वात्य�वा�च 
Sarasvati spoke

शुवा�भू.तृसिम्म्& वात्स� भूतृ�(र& प�ष्पप�ञ्जक�  आच्छा�द्या /T�पयKन्&, त्वा& प�न्भू(तृ�(रम्�ष्यसिस। (17.01)

प�ष्प�खिण म्लं�सिन्म्�ष्यखिन्तृ न्�, न् वाKष त्तिवान्ङ्क्ष्यसितृ, भू.यश्च तृवा भूतृ�(त्वाम्सिचर�ण करिरष्यसितृ। (17.02)

एतृदा2यश्च ज�वा�ऽस�वाक�शुत्तिवाशुदा/तृवा न् सिन्ग(सिम्ष्यसितृ खिक्षोप्रसिम्तृ�ऽन्तृ5प�रम्ण्डप�तृ �। (17.03)  
My daughter, completely cover this dead body of your husband in a heap of flowers and preserve him; 
you will again get back your husband. These flowers will not fade; nor will this husband’s body of yours 
will deteriorate; you will soon be serving your husband again.
The Jeeva of this one is pure like empty space; he will not go away from this ‘inner dome of your harem’ 
(AntahPuraMandapa) from this instant.

वासिसष्ठो�वा�च
Vasishta spoke

LEELAA PRESERVES THE DEAD BODY INSIDE THE HEAPS OF FLOWERS

षट्पदाश्री�खिणन्यन्� सम्�कण्यeसितृ बोन्ध�सिभू5 स� सम्�श्व�सिसतृ�गत्य पय�सिभूरिरवा पसिद्मोन्�,
पसितृ& स&/T�प्य तृत्रोKवा प�ष्पप.रप्रग�त्तिपतृ& द्विक& सिचदा�श्व�सिसतृ�ऽसितृष्ठोद्दारिरद्रो�वा सिन्ध�सिन्न्�। (17.04,05) 
The ‘lovely maid with the eyes like bees’, heard the words of the Goddess, and consoled by her relatives 
like a lotus sprinkled with waters, placed the body of her husband well-covered with flowers; 
and steadying herself a little, remained like a poverty-stricken person holding on to a treasure.
LEELAA PRAYS FOR THE VISION OF JNAPTI

तृखि/म्न्न्�वा द्विदान्� सKष� तृखि/म्ञ्छा� द्ध�न्तृम्ण्डप� अध(र�त्रो� परिरजन्� सवा(खि/म्खिन्न्द्रोय� हृतृ�, 
ज्ञाV�& भूगवातृ�& दा�वा�& शु�द्धध्य�न्म्ही�सिधय� दा�5$�दा�ह्व�यय�म्�स।  
On that very same day (of the king’s death), when all the attendants were asleep, 
from inside that very Mandapa of her harem, in the middle of the night, 
with her intellect absorbed in the pure contemplation of the Supreme Goddess Jnapti, 
she called out to her in extreme pain. 

स�वा�च सम्�प�त्य तृ�&, “द्विक&  /म्�तृ�खि/म् त्वाय� वात्स�, धत्स� द्विकसिम्सितृ शु�द्विकतृ�&, 
स&स�रभ्र�न्तृय� भू�खिन्तृ म्�गतृ�ष्ण�म्बो�वान्म्�ध�।  (17.06) to (17.08) 
The Goddess appeared in front of her and asked,  
“Dear daughter! Why have you remembered me? What for are you so grief-stricken? 
The delusions of the world shine meaningless, like the ‘waters of the mirage’.”

लं�लं�वा�च 
Leelaa spoke

क्वा म्म्�वाखि/Tतृ� भूतृ�( द्विक&  कर�त्यT कUदृशु5।सम्�प& न्य म्�& तृ/य न्Kक� शुक्न्�सिम् ज�त्तिवातृ�म् �। (17.09) 
Where is my husband staying now? What is he doing? How is he? 
Take me to him. I cannot live alone, without him.
 


